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One of the most crucial prerequisites for avoiding war is to be prepared for it - both in terms of arms and in spirit.
Telling the story of Estonia’s War of Independence is a significant part of fortifying our spirit.

Mart Laar, historian and author
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& The Estonian War of Independence agair

Russia, seen through the eyes of three
.!i Based on true stories.
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Three young men
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faith and incredible will, the
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crucial moments of the War of Independence that
turned the tide and eventually all of history. The
culmination of the tale confirms that the true price
of liberty is known only by the fallen - when we
realize the narrator of the tale is one of them.
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War For Freedom is a 20% dramatised documentary.
Dramatisation is necessary due to the lack of sufficient
archival footage from the period. However, the entire
narrative and factual content is 100% documentary,
based on authentic writings and testimonies of those
directly involved in the events.

The dramatized scenes are integrated with digitized
original photographs and introductions of the real
individuals who participated in the historical events
depicted in the film. The film provides a complete
historical documentary-style overview of Estonia's War of
Independence and its broader context, intertwining
recreated scenes with authentic archival material.

fought in the war, and their stories carry the: iewer

through the war alongside historical figures. All recreated 2

scenes - the battles, government meetings, t ,—-
exercises and other key moments are rooted in hlst/orrC'a:I'“
accuracy and fact.

One of the three main characters is also the main
narrator. As a denouement, we see his death in the film,
which explains his “all-knowing” retrospective narration.
In addition to him, several other historical persons narrate
events in the film through actors’ voices.

specialists in this his
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Prime Minister of Estonla (1992-1994, 1999-2002).
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We provide the viewer W|th a complete plctui'e ofthe War "; : Nq rn,attep’ffhemls orlcal event the viewers are always 20RO ) |
of Independence in its hlétorlc context, showmg the. oy mterested N the personal 'spect: how did these peop{e i RN ho U | 0 1.,:.__.*_11 '_ v I \7&.3.‘-‘
course, events and culmlnat|ons in a clear and ﬁguratlve s find the bravery to enforce theirwill in their backyard and . ) ’
depiction to inform the audience of the causes and on their personal battlefields when caught_between the . Ineiz(:;fg:g :::ee krerzlwgrgeudrifaf:i s;atea]snrr;e? a?:etzﬁn tolls
meaning of the war. All of the elements serve to educate gigantic conflict perpetrated by global-empires? How J ¢ P IR i

: : 0 T Y | the tale of the war through S|mple-.folks. The main
the contemporary viewers of the importance.of the event could they make the small snap dec+5|{)ns and stand by TSGR AT R ML S IR (B WU G Y SR
that took place over a hundred years ago, emphasizing themin the heat of battle? All these commanders and with educated ren’z/ A tghe ' tal g&l N A
both the seemingly insurmountable challenge and the soldiers were people like us, yet their tenacity and ideals oy i 3 %P 1) L A ;

: : : . . ' the young laborer from a large family. All'ef these

brotherhood of the Estonians and the Finns. How do we eventually determined the fate of entire countries and s SN Aahters forlibertyMhg their stofi
understand and - perhaps most importantly in this day nations. We follow the individuals and show them making |yoalij gste‘rrs eﬁ?crswgr :Irls fotLI n?r Z S ede;rnsrorlles
and age - interpret what happened? Creating this these decisions with the full gamut of emotions. T e g TR IR HINEER &

opportunity for interpretation is arguably the most people.

important goal for the film.

Although The War for Freedom tells the story of Estonia’s War of Independence, the film reflects a broader European
moment: the collapse of empires after World War | and the emergence of new democratic states across the continent.
Estonia’s struggle for sovereignty is therefore part of a wider European history of nation-building and the defence of
democratic values. By combining personal stories with historical context, the film connects a national narrative

to themes that resonate across Europe today.
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7"&7 Maeotsi 4s an acclaimed onian film and theatre
director, actor and producer known for large-scale
hlstorlc.:al Ij;orytellmg Through his company Tuuledraakon
Film, he;foicuses on cinematic pro;ects that combine
dramatlzfatlon with documentary storytelling, bringing
|mporta_n:c chapters of Estonian and Northern European
history to contemporary audiences.

Co-Producer Aili Maarja and Ajafilmid
Executive Producer Jevgeni Supin (jevgeni@zolba.ee)

Tuuledraakon Film is Maeots’ f*' ive
company - young b ma@no "*Ji? 1 2 produces
films, television pr d dram ati ed ﬁﬁumentarles
with a strong cultdiral and hlstorlﬁ fodﬁﬁcludmg the
widely viewed hréfoﬁ%i@ocumentafy T,ﬁe Legend of
Pitka” and the upp . ﬁf"i‘he Warf iberty.”
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